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The Benefltlng from tﬁé daf of techno‘io"élcal development
in preserving and archiving the identity of Iragi music and
singing—-The Iraql I\&aqam as a model
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Abstract

The global technological development at the be gmnmg of the twentieth century
and Its entry into Irag contributed to the spread of Iragi singing through radio
and television and the blending of different cultures within the structure of Iraqi
society, which led to the diversity of our Iragi singing heritage in many forms,
colors and moulds. In spontaneous expressions, a tinge of grief, sadness, and
spontaneous optimism were mixed, which was circulating at the time, and how
technology contributed to preserving the identity of Iragi singing. happened The
beginning of the twentieth century, which in turn was positively reflected in the
spread of Iragi singing, in particular the Iragi magam, which was dominant in
the artistic scene among other singing forms and is the focus of the study,
which contributed to this development in preserving the identity and archiving
of Iragi singing, and since the goal of the research seeks to identify the extent of
benefit from The data of technological development in preserving and archiving
the identity of Iragi music and singing - the lragi magam as a model, then the
importance of the research and its spatial, temporal and objective Ilmlts as well
The second is traditional singing and the impact of as deflnmg terms
technological development on its spread and preservation from loss. As for the
third chapter (the analytical frameworkg it defined the research procedures as it
followed the descriptive approach by analyzing the research sample to
contribute to achieving the research objectives, then the study concluded with
the fourth chapter with results, conclusions, recommendations, suggestions,

margins and sources.




