gé\)ﬂ\ Lahagigall (ag e Jiaa ¢la) gﬁ dalalall dad cililas
i) Laile

23by At dll (K5 ) Baxeially de sl Cibalpall aend e abasigall Gapall iy
delall ggi aany ahalall daill 4S5 aball Jadll wdyll odl) agin Sl oo Cibalsall
Jiaall lganiig 0 cildloall o Lot andl Jlgee Gt s oy aEally Jiaall (po
@ Sl EBB Gl Gadad § Lahagigall (g el b draddll Cahlse dwaty (el
Ginaally ¢ dadalall Jndl 4eS e sl elade )] aal 4 Gl Joli Jg¥) Gl
Gobi Lad Jiaall die LgVladly Lelsil aa) L Zaahalell 51301 Gl Joln
Gra Al ahsisall el vie dilla)l awendl) Sldles ) GIEN Gl
CulS Ly Qhdiall e dogenas Caldl ZA & ey Lol Wiy lee sty ddhalal
Glabinayly ol Al il hdly daadll divey Saall aaine — Gaall @le)al

. JJLAAS\ 2\.;0315} k"_ﬂ:ua‘gﬂb
) Gldlea ¢ dashalall 5KIAN ¢ dalalal) @ Aualidall cilalSl)
Research Summary

The monodrama presentation is based on the embodiment of the
various and multiple emotions that inhabit the character, and these
emotions are what lead the main line of the dramatic act, and how the
emotional embodiment determines the type of interaction between the
actor and the recipient. Hence the research question emerges: What are
the aesthetics that the actor uses to display and embody the character's
emotions in monodrama shows? The research included three sections.
In the first section, the researcher dealt with the most important opinions
of psychologists on how emotion operates. The second section dealt
with the emotional memory, indicating the most important types and

functions of the actor, while the third section dealt with the aesthetics of



the embodiment of emotion in the monodrama represented by the
sincerity, diversity, strength and stability of the emotion. Then the
researcher came out with a set of indicators, then the research
procedures — the research community and its intentional sample, and
finally the research results, conclusions, recommendations and a list of
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