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Abstract

The actor's experience in short motor performances based
on motor rhythm receives attention in this research.
Particular focus is placed on addressing aspects of rhythm
related to the actor, which are used as a tool to break the
horizon of expectation and create a sense of shock.
Therefore, the research explores the components of rhythm
in representation, mechanisms and metaphors associated
with rhythm in This field, and provides an overview and
analysis of the ways in which rhythm has been embodied

and understood by actors, directors, teachers, and

playwrights .



