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Abstract 

Proverbs are the main key in understanding human and societal culture, as they bear 

the image of society, its customs and traditions, and represent the nation's realistic memory, 

being the language of all classes that respond to the public spontaneously and are 

characterized by honesty and realism. Moreover, they are an ideal and artistic model and a 

cultural tributary and a major element in the souls of the poetesses of the Pre-Islamic and 

Islamic eras who drew from it their cultural data and varied from one poetess to another. 

Thus,they gained knowledge of the heritage of the former, benefiting from it, employing it 

and developing it without imitation or simulation to construct a new effective text. 
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Introduction 

Proverbs are considered one of the prose arts that have spread among people and are 

derived from the reality of their experiences in daily life, as they tell a real story or a well-

known incident in history (they are a vivid picture of a real or imagined scene, drawn with 

expressive, brief words, often brought to approximate what is expressed by metaphor or 

simile) )1(. 

They are also language structures whose expressions and meanings have been 

exaggeratingly intensified)2(  . And it was known as “the common saying that was said in a 

specific incident and in a special story, but it was on the tongues, and it came to be used for 

any situation similar to that incident in which it was said” )3(. The ancients excelled in giving 

proverbs because they reflect their mood and do not require an understanding of the world 

and its affairs. Moreover, they do not require a broad imagination, or to evoke the 

experiences and destinies of nations .)4( 

And the proverb is (what people of different groups accept its wording and meaning 

until they spoke of it among themselves, in prosperity and adversity, turned around with it 

from the absurd, reached with it to distant demands, and they used it to relieve anguish and 

worries, and it is one of the most wise speech))5( . As the proverb is part of the cultural ground 

of both the creator and the recipient, it has acquired its nobility and quality from the common 

roots between it and the ancient culture )6(. Moreover, (the proverb is a central saying that 

descended from the predecessors as a summary of a set of experiences and features. It is an 

expression of the life of nations with its history, men, environment and perceptions, and it is 

therefore a strong echo of many aspects of life) .)7(  
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The literatures of all nations are hardly devoid of proverbs because they stem from 

their scientific experiences, as they reflect their view of life, death, the unseen and beliefs )8(. 

It has been said that the proverb (is the argument, and it is true because it is invoked as it will 

be shown in its usefulness) .)9( 

The poets derive from the proverb the lesson that the incident in which the proverb 

was said tells them, so the poet relies on (the short hint, leaving the mind of the listener to 

link the proverb to the story to understand the meaning intended by the poet) )10(. 

This motivated the poetesses to refer to proverbs and benefit from them and take them 

as one of the tributaries of their cultural reference. This shows us the extent of their extensive 

knowledge and deep knowledge of Arabic literature, both poetry and prose . 

In this context, we note that Sa’dabint Al-Shamrdal invokes the proverb (may your 

mother be bereft of you as you sprawled over a barren land) )11(, which is saidfor those who 

seek what is useless )12(, to express her deep sorrow for the loss of her brother Asaad, who 

was killed by the Bahz tribe of Bani Salim in her saying )13(: 

Bahzkilled him by surprise, nowthey are stronger 

And thus submissive have become my people. 

By killing Asaad, Bahz's status rose at the expense of her people. Therefore, she 

addresses him by saying that he should not patch morals while leaving Asaad pierced by 

spears. The poet transferred the proverb to the space of the text to give it inspiration and a 

broader influence in the mind of the recipient and his intellectual perceptions and worked to 

test the effectiveness of the proverb, the moral brevity and the pictorial condensation that it 

contains within the new cultural context of the produced text and supplemented it with a 

suggestive expressive energy stemming from the cultural situation of the poetic text creator . 

The spread of proverbs among people contributes to the shaping of one of the aspects 

of the richness of the poetic text and then its openness to broader connotations that meet the 

poet’s psychological and emotional needs and enrich his/her poetic experience. In this 

context, we find Al-Khansabint Zuhair bin Abi Salma invoking the images of the proverb 

(Much ominousthan Qadar) )14( or (Much ominous than Ad's red man) )15(in her saying :)16( 

He met his destiny just like 

Qadar had never been immortalized 

It is as if the poet wanted with this proverb to depict that the power of immortality is 

always above the power of survival, so she used this poetic image and its connotations to 

clarify the struggle that exists in man for the sake of immortality, because immortality is 

coming and there is no escape from it, as it came to these peoples who were the marvel of 

their time in tyranny and power. With this deduction, the poet extracted the sermon and the 

lesson from previous nations and was able to employ their literary culture in a new way, 

giving the poetic structure additional semantic dimensions and leaving its clear mark on the 

foundation of the poetic text. 

Al-Kharnaqbint Badr also cites the proverb : 
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(The beautiful woman does not lack defamation) )17(, in her saying )18(: 

Is there to tell Amr bin Hind 

And the beautiful woman does not lack defamation 

Just as you brought us out from a land of truth, in which you see a blessed man 

staying 

The poet captured the significance of the proverb that no one is free of something to 

be reproached with (19) when Amr bin Hind, the tyrannical king of Hera, expelled the Bani 

Marthad from their land. Her creative text included an indication that the matter does not 

always agree with our hopes, and this she derives from the text of the proverb, and therefore 

she used it to express her feelings and to supplement and clarify her poetic experience in line 

with the nature of the poetic experience that she expresses. 

In the same poem, the poet referred to another proverb, which is (If the cat was left it 

would have slumbered and slept) )20(, and it is said to someone who is forced to do something 

against his will )21(. The poet says  :)22( 

As the neighborhood girl said, when her vision sensed athreatening army 

To her father and she showed him at night a sand grouse, 

Do you not see the sand grouse, frequent? And if the it is left it would have slumbered 

and slept  

Al-Kharang put itself in the place of Zarqa Al-Yamamah, warning her people about 

Amr bin Hind, and thesis an indication of the tyranny of Ibn Hind. The proverb is also said 

for one who becomes irritated )23( and her invocation of the text of the proverb in the structure 

of poetic discourse supports the intentionality of the poetic text with suggestive and moral 

strength and semantic intensity in harmony with the psychological and emotional states, and 

raises the effectiveness of the text to the level of the event and illuminates her emotional 

experience with cultural data . 

We also refer to what Al-Khansa said when she portrayed the loss of her brother 

Sakhr as a calamity and a state of loss that befell them )24(: 

Today, we and others are like the teeth of donkeys 

The poet derives from her cultural data the proverb (like the teeth of donkeys) (25). 

This proverb is said to the people if they are similar in evil, then they are equal (26), as the 

tribe that Sakhr cherished and dressed in the dress of prestige and pride among the tribes after 

his death became like other tribes, and the word (day) heralds the beginning of a time of 

humiliation that was equal in her eyes after losing her brother, so she gained additional poetic 

experience. The process of poetic creativity has been enriched with a suggestive energy that 

contributed to the formation of a new image that gave poetic performance aesthetic horizons 

and sensual pleasure. 

The congruence in the poetic image may be clear between two experiments; The 

experience of the proverb (what is sweeter in this matter and what is much bitter) (27), and the 

creative experience of Al-Khansaa in her saying (28) : 
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The day Sakhr left me is one in sorrow, 

Full of sorrow and bitterness  

The poet conveys to us her experience with time, quoting from the proverb, which 

enables the reader to discover the depths of that experience. Al-Khansa brings us closer to a 

reality she lived and submitted to, marveling at the order of life and its vicissitudes, as life is 

characterized by love and hardship. But since Sakhr left her, the poetess had not found life's 

sweetness or bitterness. Therefore, the creative talent was clearly manifested in the 

harmonization between the content of the proverb in word and meaning in its inherited 

image, and it was supplemented with a suggestive energy stemming from the cultural 

background of the creator of the poetic work. 

Likewise, the poet invests the proverb (He who becomes powerful does injustice) (29), 

meaning the one who overcomes a robber (30), in her saying (31): 

They were a protector to guard their people,  

when the powerful does injustice 

She wants to say that her two brothers and her husband were a protector that no one 

could defeat them in that age, for they were dear and generous in the time of (He who 

becomes powerful does injustice). Therefore, the proverb represented a cultural focal point on 

which the poetic text was based and gained semantic power, which gives the poetic 

experience a broader richness. 

Umm Kulthum al-Amiriya invests in her lament for her brother, who was killed by 

Imam Ali in the Battle of the Trench, the proverb (The country's egg) (32) when she says (33): 

If Amro's killer was not his killer, I would weep forever 

But his killer is he who is not blamed, the egg of the country. 

When the poet learned that the murderer of Amro is a competent and chivalrous man, 

she did not get angry, but rather praised him, seeking the text of the proverb and benefiting 

from its significance (that is, he is a noble individual that no one is like him, like an egg that 

is a trike alone, with no one else) (34). Thus, the cultural context of the proverb contributed to 

shaping the semantic structure of the text and enriching the new text with additional semantic 

dimensions that fit with the poet's psychological state. Despite the poet's sadness, she is not 

angry, because the one who killed Amro ibn Wad was Imam Ali, who has no equal in honor 

and bravery. 

Khawlabint Al-Azwar invokes the Arab proverb (Much ominous than the crow) (35), 

as the Arabs are pessimistic about the crow because it does not fly over their houses unless 

they leave it, so she used the proverb (*) for pessimism. The poetess considered it a cultural 

and intellectual aid in structuring her poetic discourse in her saying (36) : 

If I had known that it was the last meeting, we would have stood to say goodbye and 

said goodbye. 

Is it not, O crow of separation, are you an informer, so do you herald the arrival of the 
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absent? 

The poet reversed the content of the proverb. This bird, which is a symbol of doom, is 

expected to announce the news about her captured brother, and the poetess hopes that it will 

bring her the news she is waiting for. The new text reflects the significance of the proverb 

according to the requirements of the poet's subjective experience, and this indicates the 

awareness of the poetess in her dealings with the literary and cultural heritage in a manner 

appropriate to the dimensions of her emotional experience. 

Laila Al-Akhiliya borrows from her cultural memory the significance of the proverb 

(faster than the teetotum) (37) and its implications for describing the speed of the mare in her 

saying (38): 

Laila describes the horses and likens the sound of these horses running to the voice of 

the teetotum. The use of proverbs in constructing the poetic text undoubtedly indicates an 

original Arab culture and a serious examination of the nation's heritage in a deep way(39). 

The poet also praised Al Mutarrif by referring to Abdullah bin Al-Zubayr in her 

saying (40): 

Do not invade eternity, Oral Al Mutrif, neither the oppressor nor the oppressed ever 

The poet was inspired in the construction of her text by the proverb (Don't use your 

arm) (41) to form her satirical image tinged with irony and mockery, as it carries with it 

advice and warning not to confront her praised one, whether he is unjust or oppressed. Her 

investment of the proverb came as a suggestion to the satirized person of his weakness and 

his lack of courage and daring compared to the strength and severity of the one she praised. 

The text (the proverb) has played an effective role in clarifying the idea and giving it a 

broader impact in the mind of the recipient. Not every proverb is suitable to be the subject of 

a major literary work unless the writer can take the proverb as the beginning of his work and 

experience with the recipient his real experience and express it in a realistic way (42) . 

Conclusion 

The poetesses' inspiration by the text of the proverbs in the poetic weaving enriched 

their poetic language and gave them the ability to harmonize between the content of the 

proverb and its significance in both moral and semantic terms. Thus, the effects of the ideals 

fused in their poetry and granted it a moral flow on the suggestive and artistic levels. 
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