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EDITORIAL

I. THE MAN-ANIMAL RELATIONSHIP IN FINE ARTS

Professor Dorel MOISE*, PhD

In the fine arts, the relationship between man and animal has represented in ancient times a 

source of inspiration for artists in the visual arts. Following the scientific study of the anatomy of the 

animal body,  masterpieces of art were made, using the animal symbol as a source, but also corporeal 

combinations between humans – animals, animals – animals, creating through art a number of surreal 

characters that were implemented in everyday life.

A number of professional artists from Cluj were highlighted by exceptional artworks using in their 

art, as inspiration, the animal world.

If the goal of visual arts translates into activities which manage to convey feelings and emotions 

to the viewer, for the artist it remains only to choose the topics or ideas which might offer, through 

creation, a specific thrill, thrill given by understanding the artistic message transmitted to those who 

admire the artist’s work.

One much discussed topic in all branches of the visual arts is the animal theme. Creators of 

beautiful arts belonging to the great tradition of illustrating images of animals in the arts have created 

impressive artworks with images of strange animals, inspired by reality and transformed by figurative 

language in images, whether real or mystic, with great expressiveness.

Artists from all visual art branches interpret forms of reality that are visually perceived through 

the eye of talent, performing plastic arts transposition through sensitivity, skill and sophistication. In 

this respect, the study of animal figurative is a necessity so that the work produced is supported by a 

scientific support and not based on observing actual shape which interpreted intuitively would lead 

towards less professional art. The figurative animal study in artistic higher education has become the 

norm. Surface morphology of the body of an animal is known by studying artistic anatomy. If one 

does not understand animal anatomy, its reproduction, either static or moving through line, color and 

space may not be scientifically supported, which is required to be made   by a creative professional 

with studies in visual plastic creation.

After the long process of domestication of animals and man’s relationship with the animal kingdom, 

the man-animal bond has not escaped unnoticed to the artist who besides illustrative talent proved 

to be one of the most fertile and profound philosophers of the world in which they lived.

* Fine Arts and Design University, Cluj-Napoca.
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It was found that in many subjects in people’s life along their historical evolution, the artist began 

using the animal as a symbol and depending on the meaning that he wants to convey, the image goes 

in antithesis from beautiful to ugly. It is difficult to interpret in art what is beautiful and what is ugly 

because it all leads to the aesthetic obtained by metamorphosis of real form through works that illustrate 

combinations and by dendromorph and zoo-antropomorph hybridization. Thus, from ancestral art up 

to today, the artistic currents known as: symbolism, expressionism, surrealism, have born outstanding 

works translated through symbol by their metamorphosis based artistic expressiveness. We meet a 

lot of animal art symbol animals: lion, tiger, bear, animals endowed with various virtues of strength 

and courage, bravery, wisdom. The elephant is a symbol of wisdom, longevity and happiness, but 

also a symbol of good luck. Deer stags are recognized as a symbol of virility and wisdom, and their 

horns represent the tree of life, like the natural phenomena of rebirth and regeneration. The wolf 

and coyote embody the evil, greed, cruelty. The fox is a symbol of cunningness and rats and mice 

symbolize hypocrisy and destruction etc.

Bird as a symbol, such as the eagle and falcon who have an imposing appearance suggest the 

power over the air inspiring victory, courage, sunlight. The owl is considered sacred, a symbol of 

wisdom in Greek mythology, but also a symbol of death, bad luck, the darkness, in other people’s 

cultures. The peacock portrays beauty. The swan is considered a symbol of love, it represents music, 

poetry, feminine grace. The stork bird is considered a symbol of 

luck that brings children and also expresses vigilance, purity, 

chastity and victory over evil. The magpie is the symbol that 

foretells misf ortune and death. The turkey is an important 

symbol of female fertility and masculine virility etc.

Of the symbols given to animals and inspired from people’s 

lives, the cre ative mind of the artist creates new figurative 

appearances, the result of combining corporeal fragments of 

human and animal body together. Thus, monsters appear in 

art or fantastic animals, due to anatomic abnormalities with   

a studied and interpreted scientific support as a curiosity of 

nature, such as dragons, mermaids, cyclops (Figure 1) 

A special chapter in visual art is physiognomy, considered 

a pseudoscienc e that connects human physiognomy and 

aspects of animal figure, this imaginary combination leads to 

particularly impressive illustrations such as a lion-like man 

or donkey-man,  sheep-man, bird-man, a philosophy that 

addresses the fact that divine power transforms human appearance with symbolic character traits of 

the animal kingdom. Issues illustrated by Umberto Eco in “On Ugliness” (Figure 2).

In art evil creatures appear, casting spells and charms that were supported by the devil or witches 

and healing so uls and diseases, an aspect of the subculture of people, remarkably reflected in 

masterpieces of art.

I will illustrate the interest of professional artists from Cluj on animal representation by a brief 

review after the acquired specialization in painting, graphics, sculpture. Fine art artists representative 

of Cluj use the integrated animal figurative integrated in a philosophical concept. In this realm, 

in painting, the following stand out: Ioan Sbârciu – much appreciated artist through his dramatic 

series of equestrian knights in his “Don Quixote” cycle. In achieving remarkable compositions as an 

Figure 1. Frank Fazetta
“The beauty and the beast”, 1995
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exquisite colorist, we find Andor Kömives that relate to an animal poetic image, a vision that slides 

from gentle to dramatic irony. Thanks to much appreciated work in the country and abroad, the artist 

is the guest of honor of the Cluj Veterinary Journal, to present a small part of his work exhibited at 

various art events.

Ioan Aurel Muresan presents himself in art with a fantastic bestiary seemingly taken from Oriental 

miniatures.

Theo Sandu Muresan, affirms himself through a cycle of dream animals painted on wood cut 

panels.

Adriana Elian by animal images, amplifies a feminist poetic perspective in the world.

Mariana Bojan is a poet and painter alike who through special coloring creates scenes of a poetic 

dream animal world, surrealist creations combined with everyday reality.

In graphics, the distinguished illustrator Ioan Horvath Bugnariu presents a wide range of graphic 

techniques, highlighting in many works, particularly, the ironic revaluing of certain animal clichés 

– fairy tales, and numerous animal themed illustrations translated into literary works.

Radu Solovăstru – through a design worthy of a master presents illustrated characters often 

accompanied by a grotesquely bad bestiary.

Ladislaus Feszt, the late illustrator, known as an animal lover, has produced masterpieces of artistic 

animal theme works with philosophical and satirical twists by the appearance of animal characters 

which transformed people’s lives.

In sculpture, the artist Radu Moraru creates horse heads out of various materials in a post-modern 

dialogue with the ancient Greeks.

Mihai Barbu was a sculptor passionate about the anatomical expression of horses in motion.

And of course the list could continue with Cluj artists, many of them with livestock themed 

artistic masterpieces.

Selected reading

1. Alscher Otto, Povestiri despre animale, Bucureşti, Ed. Kriterion, 1980.
2. Burnie D., Lumea animalelor, Bucureşti, Ed. Rao, 2003.
3. Gibson Caire, Semne şi simboluri, Oradea, Ed. Aquila, 1993.

Figure 2. Giovan Battista della Porta, “On human physiognomy”
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4. Groza I.Şt., Morar I.A., Andrologie veterinară, Braşov, Ed. Gryphon, 2004.
5. Horvath Bugnariu I., Cultura pop şi arta de atitudine, Cluj-Napoca, Ed. Carpatica, 2007.
6. Kőmives A., Tentaţia Paradisului, Ed. Bastion, 2009.
7. Moise D., Solovăstru R., Bonea L., Caiet de lucrări practice pentru anatomia artistică, Cluj-Napoca, 

Ed. AcademicPres, 2004.
8. Moise D., Anatomie artistică – elemente comparative animal-om, Cluj-Napoca, Ed. Eurodidact, 2005.
9. Umberto Eco, Istoria frumuseţii, Bucureşti, Ed. Rao, 2006.
10. Umberto Eco, Istoria urâtului, Bucureşti, Ed. Rao, 2008.
11.  Watson Mary Gardon, Cai – ghid complet, Oradea, Ed. Aquila, 1993.
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II. ANATOMY OF FASCINATION – THE ANIMAL AS A CHARACTER

Professor KŐMIVES Andor**, PhD

The animal and his image continues to exert on us a perpetual fascination, from fear to admiration. 

Our whole imaginary is impregnated by the bestiary, symbolically harnessed in a positive or negative 

register. This article highlights the importance, richness and diversity of animal representation within 

art history from prehistory to the present. Personal creation on the bestiary and death theme is a 

particular case study on a series of works within the artistic residency at IFITRY, Essaouira/ Morocco, 

2013, in which mechanisms are dissected, the intimate composition of the “anatomy” of the pictorial 

animal image, the rich ambivalent meanings attributed to deer / stags. All these elements structure 

the work of art and visual emotional energy emanates. 

The animal continues to exert on us a perpetual fascination, from fear to admiration. In time he 

has been worshiped and demonized alike. Man wanted to possess its qualities, to measure it, to obey 

and to exploit the “rational” and arrogant, and now is forced to save it and protect it. Our whole 

imaginary is impregnated by the bestiary, which is present in various forms and symbols in the myths 

of all cultures. The image of the animal was symbolically harnessed in the collective imagination, as 

positive or negative in terms of imaginary regime type: diurnal or nocturnal (Durand, 1998).

A simple glance at the history of art is enough to sense how rich, complex and diverse the animal 

is represented. Consider for example the magic ritual of prehistoric hunting, representations of 

deities and mythical antiquities, the human-animal monsters in Greek-Roman times, the whole Far 

Eastern or Christian bestiary in the Middle Ages, Romanesque capitols in Western churches, the 

grotesque fantasy of Hieronymus Bosch, sumptuous hunting scene paintings and tapestries of the 

Renaissance and Baroque periods, the decorative art of mural painting in palaces to manuscripts 

and book illustrations, irrational monsters of a Goya and JH Fussili, the oneiric surrealist Salvador 

Dali or Max Ernst, Picasso’s bullfights or the new contemporary ecological sensitivity bestiary up to 

a contemporary painter, specializing in animal art, such as Walton Ford.

Even if sporadic, the animal theme of my work in painting and drawing has a certain poetic state, 

like exquisite fabrics, with a suave irony with a certain severity. This poetic dimension is essential, 

as is the vital energy that feeds my imagination. Labor at the artistic residency in IFITRY, Essaouira/ 

Morocco in the period August-September 2013, was a tribute to my father, Miklós Komives, who 

died just two days before I arrived there. I had to come to Morocco to rediscover an important part 

of my soul, like the oriental story about searching a treasure in your own backyard. 

My father was a self-taught artist located with humor and poetry in the naive art. His works are 

small painted wooden sculptures. One of them – a mouse who dreamed he is a stag – in which he 

carved and intervened in a pictorial way with great imagination, on roots found in the woods – is 

emblematic of his destiny and inspired me to work in Morocco. At first glance, the combination 

** Fine Arts and Design University, Cluj-Napoca.

Cluj Veterinary Journal, 1-2(23)/2014, pp. 7-10
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between deer and mice has a touch of irony, but in depth it is about the desire to accede from a minor 

destiny marked by fear, to a major strong destiny. The set of works made in Morocco (painting on 

canvas, metal or ceramic) stood under the sign of symbolic exorcism of death, in a sort of Dantesque 

journey of dramatic memory recovery. The choice of the stag / deer motif does not fall only in the 

interest of a fashionable environmentalist, where artists return to nature, but has a strong personal 

emotional substrate 

All images are in sober color register, the black and white tones dominate, contain a leitmotiv of 

androgynous characters, the woman-stag-deer, which symbolically slides between angel, victim, or 

messenger of death. Personal meanings attributed to the stag / deer enroll intuitively in the symbolic 

constellation that also exudes an aura around this animal. The anatomy of the character-animal is 

Figure 1. Andor KŐMIVES, The heart as a sacrifice, 2013,
acryl / canvas, 100x100 cm

Figure 2. Andor KŐMIVES, The Centaur-Deer, 2013,
acryl / canvas, 100x100 cm

Figure 3. Andor KŐMIVES, The Angel-Deer, 2013, 
Watercolor on Arches paper, 65x46 cm

Figure 4. Andor KŐMIVES, Vanitas, 2013, 
Watercolor on Arches paper, 65x46 cm
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Figure 5. Andor KŐMIVES, From the series In Memoriam: Kőmives,Miklos, 2013, acryl/metal, Ø 31 cm

Figure 6. Andor KŐMIVES, From the series In Memoriam: Kőmives,Miklos, 2013, acryl/metal, Ø 31 cm

not an assemblage of forms, but is organically and plastic integrated, opening the gate of imagination 

and the possible (Figures 1-6). 
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